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THE 
DANCES OF DEATH, 


THROUGH THE 


VARIOUS STAGES OF HUMAN LIFE. 


WHE REI N THE 
Capricioufnefs of that Tyrant is exhibited in forty-fix Copperplates, 


DONE FROM THE 


Original Defigns which were cut in Wood, and afterwards painted 


By JOHN HOLBEIN, 


IN THE TOWN-HOUSE AT BASIL. 


TO WHICH IS PREFIXED, 


Defcriptions of each Plate in French and Englifh, with the 
Scripture Text from which the Defigns were taken. 
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MDCCLXXXVIII. 
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PRE-F À CE, 


Joax or HANS HOLBEIN, was born at Bafil, in 1498, and 
died at London of the plague in 1554, aged 56. This admirable 
Painter was inftruéted in the art by his father Jon HozsFin. 
In the early part of his life, he purfued his fludies with in- 
ceffant affiduity ; and being poflefled of an elevated genius, his 
progrefs was exceedingly rapid ; # that he foon became far 
fuperior to his inftruétor. He painted ‘equally well in oil, water 
colours, and in frefco ; ; and although he had never practifed the 
art of painting in miniature till he refided in England, yet he 
afterwards carried it to its higheft perfection. 

The invention of Holbein was furprifingly fruitful, and often 
poetical ; his execution was remarkably quick, and his application 
indefatigable. His pencil was exceedingly delicate ; his colouring 
had a wonderful degree of force; he finifhed his pictures with 
exquifite neatnefs ; and his carnetions were life itfelf. He ex- 
celled all his cotemporaries in portrait, and his genuine works 
are always diftinguifhable by the true, round, lively imitation of 
flefh vifble in them, and alfo by the amazing delicacy of his 
finifhing. 

The genius and excellence of this mafter were fuficiently 
fhewn in the hiftorical ftyle, by two celebrated compofitions which 
he painted in the Hall of the Steel-yard Company ; of which 
the fubjeéts were the Triumph of Riches, and the Condition of 
Poverty ; thefe two are univerfally admired for the richnefs of 
the colouring, as alfo for the ftrong charaéter of the figures 
through the whole. Frederick Zucchero, on feeing thofe pictures, 
exprefled the highelt efteem for Holbein, and even copied them 
in Indian ink. 


PREFACE. 


In the Town of Bafñl, he painted a piture of our Saviour's 
fuffermgs, and ‘in the fame Towna Dance of Peafants. : 

Abbè du Dos obferves, that the. altar-piece at Bafl, pastel 
by Holbein, may be compared with the beft produétiôns of Ra- 
phael’s difciples for compofition, and.preferred to'them with 
refpett to colouring ; chat, he :) IeWrs a greater degree of know- 
ledge of the Chiaro-fcuro, and. cpartiular incidents of light.that 
are truly marvellous. ut that w ich contributed mot to raife 
and eftablifh the reputation of this celebrated Painter was Death’s 
Dance, defigned:and painted by him in the Town-houfe of Bafl ; 
a work truly admirable, and which alone was fuficient to ren- 
der the name of Holbein in mortal. 

Sandrart relates, that heh 








ieard Rubens. 'acknawledge, Th he 
had learned a great deal from the piétures of Death’s Dance ; 
and he recommended them: frongly to the fudy of many of bis 
own profeflion. 

The learned Erafmus was-fo much ftruck by the Kbhdorul 
difplay of genius exhibited in this great work, that he concei- 
ved a ftrong friendfhip for Holbein ; ; fat to him for his piture ; 
and recommended him to Sir Thomas More, the then Lord 
Chancellor of England; and to this incident our country is in- 
debted for the many excellent performances which it afterwards 
received from the pencil of Hoïbein. 

The defigns for Death’s Dance were cut in wood by Holbein, 
and publifhed with the ‘original texts.from which they were 
taken ; from that work the following plates were done. They 
contain the whole of Death’s Dance, with borders and deco: 
rations ; to which is added, a defcription of each plate in French 
and Englifh, and a portrait of Holbein. 





77 maat Doninas vers homnenr de lene terre. 
ad inraginenr jan erenut lim, masculirnt K 
fenuninm crimtt Os CENTS. 








js = : e, 
WA " \ $ 
SONIA 


d : NW TAS TRE LL, ss 


nm, "ON { ENS 


ALU 10H ZI 


à 


ro 


Fe à 
(AT AR 
















MC rave dupres les Défins 





Mors Segptre lgonebus cegrat. 


memes « - ad - Le 
es du de 


EXPLICATIONS DES SUJETS DU TRIOMPHE DE LA MORT, 
DE JEAN HOLBEIN. 


EL  m——— 


PLANCHE E Le FRONTISPICE. 


A côté d’üne Table de pierre pofée verticalement, Holbein 
paroit derrière un rideau que la Mort lui ouvre, pour mettre fous 
fes.yeux le grand. Spectacle des. Stènes.de la vie humaine qu’il va 
defliner. Ce qui elt encore défigné par un amas d’attributs de la 
grandeur, des dignités, des richefles, d’arts, de fciences, entre- 
mélés de têtes de morts, et que la Mort elle-même foule à jes 
pieds. On lit au bas cette épigraphe tirée de Lucain : 





Mors feeptra ligonib:s æquat. 
La Mort confond le fceptre & la b£che. 

Cette Table eft furmontée d’un médaillon avec le portrait de 
Holbein. Deux Génies foutiennent ce médaillon, l’un l’entoure 
d’une guirlande de fleurs, & Pautre laifle échapper un papillon, 
tandis qu’un troifième s’amufe à faire des bulles de favon. On 
fent afléz ce que fignifient ces deux allégories, 


PiL'AT:-Easr I, FRONTISPIECE. 


ÂÀr the fide of a tone Table, placed vertically, Holbein appears, 
behind, a curtain, which Death opens up to him, to place befcre 
his eyes the great Spectacle of the Scenes of human Life, that he 
is going to fketch. This is alfo expreffed by an heap of the at- 
tributes of grandeur, dignities, riches, arts and fciencés, mixed 
with death-heads, which Death is trampling under bis fect. Be- 
low is an cpitaph from Lucan.—/Mors féeptra liconibas «quat. 
Death confounds the fécpire with the fpade. This Table is topp’d 
A 


( 2) 


with a medallion, with the portrait of Holbein. Two Geniï 
fupport this medallion; the one furrounded with a garland of 
flowers, the other lets fly a butterfly, whilit a third is amuñng 
himfelf with making foap bubbles. What thefe allegories mean 
is eañly underftood. 


PL ANICGHEMESATT. Le PECHE. 


Hozssrn a commencé ces Scènes de la vie par celle qui eut 
tant d’influence fur toutes les autres. La Mère du genre humain, 
tient dañs fa main droite, la pomme fatale qu’elle vient de re- 
cevoir du ferpent à tête de jeune homme, & Adam en cueille en 
même tems une autre, excité par les follicitations de la trop 


crédule Eve, qui lui montre celle qu’elle a reçue. 
——— 2m ———— 
P MAUR E :11È DIN. 


Hosscix has begun thefe Scenes of life by that which had 
fuch influence on all the reft. The Mother of the human race 
holds in her right hand the fatal apple, which fhe has juft re- 
ceived from the ferpent with a young man’s head ; and Adam, 
at the fame time, is plucking another, enticed by the folicita- 


tions of the too credulous Eve, who fhews him the one fhe has 


received. 


Quia audifi vocem uxoris tuæ, et comedifti de ligno, ex quo 


p'æceperam tibi, ne comederes, &c. Gen. ii. 17. 
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PLANCHE III. La PENITION. 


Nos premiers Parens chaffés par l’Ange, s’enfuyent du Pa- 
radis terreltre précédés de la Mort, qui joue de la guitare, 


& démontre en danfant la joie qu’elle reflent de fon triomphe. 





PLATE JIIL PUNISHMENT. 


Our firft Parents, driven out by the Angel, are flying from 
the terreftrial Paradife, preceded by Death, who is playing on 
the fiddle, and fhews by dancing the joy he feels for his tri- 
umph. 1 

Emifit eum Dominus Deus de Paradifo voluptatis, ut ope- 
raretur terram, de qua fumptus ef. : Gen. iii. 23, 


t #:} 


PLANCHE IV. La CONDEMNATION AU TRAVAIL: 
Horvrix, pour marquer en même tems le genre de travail 
qui eft le partage de l’homme: & celui qui eft le partage de la 
femme, nous repréfente Adam occupé à déracinéer un arbre; 
avec la Mott qui l’aide de toutes fes forces, & un:peu-plus loin; 


Eve allaitant fon enfant & tenant une quenouille. 





PLATE IV: CoNDENNATION To Lasour: 

CHAN 28402 LE ER 
Hosscin, to mark at once the fpecies of labour which is the 
lot of man, and that which falls to the fliare of the woman, re 
prefents Adam employed in rooting up a tree; along with: Death, 
who: helps him with all his might; and at little diftince Eve 
fuckling her child, and holding a difiaff. fes: 


Malediéta terram opere tüo im laboribus, comedes cunctis 
diebus vitæ tuæ donec revertaris, &c: : ‘Gen. ii. 14+ 
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PLANCHE V. Le PArE COURONNANT UN ÉMPEREUR, 


Ux Cardinal & trois Evêques afliftent à cette cérémonie; la 
Mort s’y trouve aufli fous la figure de deux Squelettes, dont 
VPun eft revêtu des habits de Cardinal; l’autre embrafle le St 
Père de la main droite, et s'appuie de la gauche fur une 
béauille, 


PLATE V. The Pore CROWNING AN EMPEROR, 


A Cardinal and three Bifhops are affifting at the ceremony ; 
Death is there alfo under the figure of two Skeletons, one of 
which is dreffed in Cardinals robes, the other embraces the holy 


Father with the right hand, and is leaning on a crutch with the 
left. 


Moriatur facerdos magnus. Jofh. xx. 6. 


Et epifcopatum eius accipiat alter.  Pfal. cviii, 8. 


B 


{. & ] 


PLANCHE/NEI Le CARDINAL. 


Ux Meflager vient de lui remettre, en faifant une génu- 
flexion, la Bulle qui le fait Cardinal. La Mort faifit ce moment 
pour paroître, et femble vouloir lui faire tourner fon Chapeau 
fur la tête. Le Meffager tient de la main droit une boite de 
fer-blanc, pendu à'une courroie, et dans laquelle il‘avoit fans 
doute apporté la Bulle, que le Cardinal nouvellement crée tient 
à la main droite avec les Sceaux y affixé. 


,. 
= 


P LATE VI. The CARDINAL. 


A Meflenger has juft prefented to him, on his knees, the Buli 
that conftitutes him a Cardinal. Death feizes this moment to 
make his appearance, and feems to want to turn his hat upon 
his head. The Meffenger is holding in his right hand a tin-box, 
hung by a ftrap, in which he had no doubt carried the Bull, 
which the new made Cardinal holds in his right hand with the 


feals appended to it. 


Væ qui juftificatis impium pro muneribus, et juftitiam juft 


aufertis ab co. Ifa. v. 23. 
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PLANCHE VII. L’ Exscreur. 


be Prince fortant de fon palais avec fes courtifans, eft abordé 
par une pauvre femme qui implore fon fecours, pour elle & pour 
l'enfant qu’elle tient par la main; mais infenfible aux befoins 
de la veuve & de l’orphelin, il refufe de l'écouter, & fe tourne 
d’un air dédaigneux, du côté de fes courtifans. La Mort paroit 
dans cet inftant, & fon air févère annonce qu’elle va le faire 


répentir de la dureté. 


PLATE’ VI. The Ezrcror. 


T'urs Prince, as he is coming out of his palace with his cour- 
tiers, is accofted by a poor woman, who implores his help for 
herfelf and the infant fhe holds by the hand; but he, infenfible 
10 the diftrefles of the widow and orphan, refufes to liften, and 
is turning afide with a difdainful air to his courtiers. Death at 
this inftant appears ; and his fevere afpe& announces, that he 


is juft about to make him repent his hard heartednefs. 


Princeps induetur mœrore, et quisfcere faciam fuperbiam po- 


tentium, Ezek. vi. 24, 27. 


(8) 


PLANCHE VIII. L’ Eveque. 


Du air de tranquillité & de réfignation ce bon Pafteur fuit 
la Mort, qui l’emmène en riant et en danfant, tandis que quel- 
ques bergers, oubliant leur troupeau, errent çà & là dans la 
campagne, défefpérés de la perte de leur Chef. Le foleil prêt ä 
fe coucher, va laiffer dans les ténèbres ce malheureux troupeau, 


qui n’ayant plus de conducteur, fera bientôt la proie du loup & 
des autres bêtes féroces. 


PLATE VIII. #® The Brsuop. 


Wiru an air of tranquillity and refignation, this worthy 
Pañtor follows Death, who is leading him away laughing and 
dancing, whilft fome fhepherds, forgetting their flocks, are 
wandering here and there through the country, in defpair for the 
lofs of their Chief. The fun, now ready to fet, is juft about to 
leave in darknefs the ill-fated flocks, who, having no longer a 
conduétor, will foon become the prey of wolves and other ra- 


venous animals. 


Percutiam paftorem, et difpergentur oves gregis. Mat. xxvi. 31. 
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PLANCHE IX. Le CHANGINE. 


Âv moment où il entre dans l'églife, la Mort l’aborde, & 
en lui montrant un fable écoulé, lui annonce que fon heure eft 
venue, Il paroïit que c’eft un Dignitaire du premier rang, 
puifqu’il eft fuivi d’un Page, d’un Veneur qui porte un faucon 


fur le poing, & d’un Bouffon. 


BUATE. IX, Thé CandüN: 


A: the moment he is entering the Church, Death accofts 
bim; and fhewing him an hour-glafs run down, announces 
that his hour is come. He appears to be a Dignitary of the frit 
rank ; for he is followed by a Page, a Huntfman, who carries 
a falcon on his fit, and a Fool. 


Ecce appropinquavit hora. Matth. xxvi. 45. 


[@ 
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FLANCHE X. Le Frere QuETEuR. 


Par à rentrer dans fon couvent avec fa tire-lire & fa beface, 
la Mort l’arrête 2 k porte, & toute aufli- fourde à fes cris, 
qu’infenfble à l’effroi qu’elle lui caufe, elle le tire de toutes fes 
forces par fon éapuchanñ, & rend impuiflans les efforts du bon 


frère pour fe dérober de fes mains. 





PLATE X. The Friar Provisor. 


À s he is juft flepping into his Convent, with his Chriftmas-box 
and wallet, Death ftops him at the door; and deaf to his cries, 
as well às regardlefs of the fright he throws him into, drags 
him with all his might by the cloak, and renders all the good 
Triar’s attempts to difengage himfelf ineffeétual. 


Sedentes in tenebris & umbra Mortis : vinétos in mendicitate, 
Pfal, cvi. 10. 
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PLANCHE XI. L’ Agse. 


La Mort non contente d’avoir arraché à ce grofs Prélat f2 
Croffe, qu’elle porte en triomphe fur fon épaule, & fa Mitre, dont 
çlle s’eft affublée, le tire encore impitoyablement après elle; ik 
élève d’une main fon bréviaire, & fait de l’autre de vains efforts, 
pour la repouffer. 


PLATE XI. The AB5E,. 


Dsaru, not contented with ftripping this fat Prelate of his 
Crofier, which he is carrying in triumph on his fhoulder, and his 
Mitre, with which he is drefling himfelf, is dragging him away 
without pity. He raifes his breviary with one hand, and with the 


other is making fome vain efforts to pufh him of. 


Ipfe morietur, quia non habuit difciplinam, et in multitudine 
(tultitie fuæ decipictur, Prov. v. 2% 


PLANCHE XII. L’ ABBEscE. 


La Monr ridiculement coiffée de diverfes plumes flottantes, 
& vêtue d’une efpèce de mante, emmène hors de fon Couvent 
une Abbefle qu’elle tire de toutes fes forces par fon fcapulaire. 
La révérendiflime Mère quitte à regret la vie & les honneurs dont 
elle jouit, & exprime par l’altération de fes traits & par fes 
cris, l’effroi que la Mort a jeté dans fon ame. On voit derrière 
elle, fous la porte de l’ Abbaye, une jeune Nonne vivement agitée 


par la crainte & par la douleur. 
2 —— RE — 
PLATE XIL The Assess. 


Dar ludicroufly hooded with feveral flowing plumes, and 
robed in a kind of gown, carries out of her Convent an Abbefs, 
whom he is dragging with all his might by her fcapulary. The 
reverend Mother with regret is leaving life and the honours fhe 
enjoys ; and exprefles, by the alteration of her features and by 
her cries, the fright that Death has produced in her foul. Be- 
hind her, under the gate of the Convent, appears a young Nun, 


frangely agitated with terror and grief. 


Laudavi magis mortuos, quam viventes.  ÆEccl. iv. 2, 
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PLANCHE (RUL. . L'ile 


T'anvis qu'il prèche fon auditoire, la Mort qui eft derrière 
lui, une étole au cou, élève par-deflus fa tête un os de mort, 
& en la montrant à l’affemblée lui fait fans doute le plus élo: 
quent de tous les fermons, 


PLATE SLI. The PREACHER. 


Âs his preaching to his congregation, Death, who is behind 
him with a ftole about his neck, holds over his head the bone 
of a dead body, and by fhewing it to the Affembly, preaches 
to them, undoubtedly, the moft eloquent of all fermons. 


Væ qui dicitis malum bonum, et bonum malum: ponentes 
tenebras lucem, et lucem tenebras : ponentes amarum in dulce, 
& dylce in amarum. Efaiae v. 20. 


D 
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PLANCHE XIV. Le PRETRE. 


Ox le voit dans la rue porter le St. Sacrement à un moribond. 
La Mort marche devant lui, et porte la lanterne & la clochette. 
H eft fuivi d’un garçon qui porte l’eau bénite & un cierge, & 


d’une jeune femme afligée qui paroît être venue le chercher. 


PLATE XIV. - The PRIEST. 


He appears carrying the Holy Sacrament along the ftreet to 
a dying man. Death marches before him, carrying the lanthorn 
and a little bell. He is followed by a Boy who carries the holy 
water and a taper, and by a young Woman with a mournful 
afpe&t, who feems to have come in queft of him. 


Sum quidem & ego mortalis homo. Sapi. vii. x. 
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PLANCHE: XV. Le MEDECIN. 


La Mont lui be un vieillard malade dont elle lui préfente 
l'urine dans une phiole, & paroïît lui dire d’un air moqueur ; 
crois-tu pouvoir fauver un homme que je tiens déjà en ma puif. 
fance ? 


PLATE XV. The Punysicran. 


Dsaru is leading to him a fick old man, whofe urine he is 
prefenting to him in a phial, and appears faying, in a jeering 
manner, Doft thou think that thou art able to fave a man whom 
I have already in my power ? 


Medice cura teipfum. Lucae iv. 23. 


( 16 ) 


PLANCHE XVI  L'AsrrorocuE. 


ÎLales yeux fixès fur une fphère fufpendue au plancher, & 
paroît profondément occupé des vaines chiméres de l’Aftrologie 
judiciaire, tandis que la Mort vient tourner fon attention fur 
une tête de mort, qu’elle lui préfente dans l'attitude la plus 
grotefque, & femble lui dire d’un ton tailleur ; ton art fublime 
a-t-il pu t’ap-prendre que je viendrois te rendre autjourd’hui 


cette vilite ? 


— Om 
PLATE: XVI. The ASTROLOGER. . 


> has his eyes fixed on a fphere hanging from the cieling, 
and appears profoundly engaged in the vain chimeras of judicial 
Aftrology, while Death comes to turn his attention upon a 
death head, which he is prefenting to him in a moft grotefque 
attitude, feeming to fay, in a jeering tone, Could thy fublime 
art inform thee, that I was coming to pay thee this vifit to- 
day ? 


Indica mihi, fi nofti, omnia fciebas. "l'une quod nafciturus 
tffes ? & numerum dierum tuorum noveras? Job xxxvii. 18, 21. 
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PLANCHE XVII. L'EMPEREUR. 


ÂAss1s fur fon Trône, & tenant dans fa main le glaive de lEm- 
pire, il écoute attentivement un avocat qui plaide d’un ton dou- 
cereux contre un malheureux payfan, tandis que celui-ci attend 
en tremblant, & dans la pofturé la plus fuppliante, l'arrêt qui 
doit décider de fon fort. La Mort développe en ce moment 
toute fa puiflance; elle occupe fiérement la fond du Trône, & 
appuie nonchalemment fon bras fur la couronne du Monarque. 
L’air imité avec lequel le Chef de l'Empire regarde Pavocat & 
fes deux cliens qu’on voit, la tête découverte, à côté de leur 
défenfeur, eft d’un heureux préfage pour le pauvre opprimé. On 
vait au bas du Trône le fceptre & le globe de l’Empire pofés fur 
un couffin. La Mort a placé fon fable fatal à côté de ces attri- 
buts d’une grandeur qu’elle peut faire évanouir à fon gré. 


—— 2m EE — 
PLATE. XVI. The Lmreronr. 


DS EateD on à Throne; and holding in his hand the fword of 
State, he is attentively liftening to an advocate pleading in a 
foothing tone, againit an unfortunate peafant, who trembling 
waits, in the moîft fuppliant poflure, the decrce that is to deter- 
mine his fate. Death at this moment difplays all his power; he 
proudly takes pofleffion ft e bottom of the throne, and ri 
carelefsly leaning his arm on the Monarch’s crown. ‘l'he angry 
afpet, with which the Emperor views the advocate and his two 
clients, who are feen ftanding with their heads uncovered, is a 
happy prefage for the poor oppreffled peafant. Atthe foot of 
the throne are lying the fceptre and'globe of the Empire, placed 
on à cufhion. Death has fet down his fatal glafs befide thele at- 
tributes of grandeur, which he can caufe to vanifh at his pleufure. 

Difpone domui tuæ, quia morieris tu, et non vives, [aire xxxviit, © 

Tbi moiieris, et ibi erit currus gloriæ tue, Ifsie xxii. 18. 
E 


PLANCHE XVIII. Le Ro. 


Ox le voit manger en cérémonie, aflis fous un dais & fervi par 
fes grands officiers ; la Mort eft venue fe mettre du nombre, 
& fait en ce moment l'office d'Echanfon. Elle verfe à boire au 
Monarque qui lui tend fa large coupe, qu’il va vraifemblable- 
ment vuider pour la dernière fois. Ce Prince tient de la main 
gauche un papier, fans doute un placet qu’on vient de lui re- 


mettre. 


P LA'ME -: XVIII he Nc. 


H: is feen, eating in ftate, under a canopy, and ferved by the 
officers of the court. Death is come to put himfelf in the num- 
ber, and is at this inftant performing the office of cupbearer. 
Be is pouring out drink to the Monarch, who holds out to him 
his great cup, which he is now probably to empty for the laft 
time. The Prince holds in his left hand a paper, without doubt 
a petition, that has juft been prefented to him: 


Sicut et Rex hodie eft, et cras morietur. Eccle. x. 12. 


Nemo enim ex regibus aliud habuit. 
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PLANCHE  XIX. L' IMPERATRICE. 


Âv milieu d’une marche pompeufe, dans la cour d’un vafte 
palais, la Mort qui paroïit faire ici l’office d’ Ecuyer, amène 
cette: Princefle jufqu’au bord d’une foffe fépulcrale, pour lui 
faire voir le terme auquel toutes fes grandeurs viendront abou- 


tir. 


PPATE, KIX. The EMmPRESss. 


I the midift of a pompous march, in the court of a great pa. 
lace, Death, who feems here to do the office of gentleman- 
ufher, leads this Princefs to the brink of a grave, and fhews her 


the bounds within which all her grandeur is to be confined. 


Gradientes in fuperbia potelt Deus humiliare,  Danic iv. 34. 


t 20 


PLANCHE XX. ‘ La REINE. 


La Mort revétue des habits de la folie, entraine avec violence 
cette jeune Princefle, au moment qu’elle fort de fon Palais pour 
jouïr du plaifir de la promenade ; Ja terreur peinte fur le vifage 
clle faite rétentir les airs de fes cris douloureux; la dame 
d'honneur qui l’accompagne, agitée du plus violent défefpoir, 
implore le fecours du ciel, tandis que le bouffon de la Riene fait 
de vains efforts pour la défendre contre la Mort, qui tient fon 


fable élevé pour faire voir que l’heure fatale eft arrivée. 





P LATYERXX. The QUuEEN. 


Dsaru arrayed in the habits of folly, drags away violently 
this young Princefs, joft as fhe is coming out of her palace to 
enjoy the pleafure of walking: With terror painted in her coun- 
tenance, fhe is making the air refound with her mournful cries ; 
the maid of honour, who accompanies her, agitated with the 
moit violent de’pair, is imploring the aid of Heaven, while the 
buffoon is making vain efforts to defend her againft Death, who 


holds aloft his glafs, to fhew that the fatal hour is come. 


Mulicres opulentæ furgite, & aucite vocem meam: poft dies 
enim & annum, vos conturbabimini conâdentes, Lfaiæ xxxit. 


95 19. 
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PLANCHEr; XXI. La Ducuaessx. 


Sous la figure de deux fquelettes hideux, la Mort vient la 
furprendre, mollement couchée fur un lit élégant. L’un des fque- 
lettes la réveille au fon d’un violon, tandis que l’autre lui arrache 


fa couverture en faifant d’effroyables grimaces. 


PLATE eKXL The Durcuess. 


Dsarn, in the fhape of two hideous fkeletons, comes to fur. 
prife her as fhe is lying foftly on an elegant bed. One of the 
fkeletons awakes her with the found of a violin, while the other 


is pulling off her bed-clothes, making frightful grimaces. 


De le&ulo, fuper quem afcendifti, non defcendes, fed morte 


moricris. 4 Reg. i, 4. 


( 22 ) 


PLANCHE XXII. La CoMTESssE. 


Exze n’eft occupée que du foin de fa parure, & reçoit avec 
empreffement, des mains d’une de fes femmes, un habillement 
très-riche avec une chaîne d’or. La Mort vient troubler fa 
toilette, & lui a déjà pañlé autour du cou, fans qu’elle s’en foit 


encore apperçue, un collier fait de petits os de mort. 


P L'A'TIE XXIT The COUNTESS. 


Sue is wholly taken up with the care of her drefs, and is re- 
cciving with eagernefs, from the hands of one of her maïds, a 
very rich robe with a gold chain. Death comes to derange her 
toilet, and has already, without being perceived, flip’d round 


her neck a collar made of fmall bones. 


Ducunt in bonis dies fuos, et in punéto ad inferna defcen- 
dunt, Job xxi. 13. 
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PLANCHE XXII. Les Nouveaux MaARIESs. 


Das les premiers tranfports d’une douce union, ces deux 
tendres époux paroiïflent tellement occupés l’un de l’autre, ils 
font fi enivrés de leur bonheur mutuel, qu’ils ne voient ni n’en- 
tendent la Mort qui marche devant eux, en frappant vigour- 
cufement fur un petit tambour, & qui va leur donner beintôt 


un cruel trouble-fête. 


PLATE XXIIL The New MARRIED Pair. 


Îx the fr tranfports of an happy union, this tender couple 
appears fo wholly taken up with each other, and fo inebriated 
with their mutual happinefs, that they neither fee nor hear. 
Death, who is marching before them, beating furioufly on a 
little drum, is foon to give a cruel interruption to their enjoy: 


ments. 


Sola mors me et te feparaverit. Ruth i. 17. 


( 24 ) 


PLANCHE XXIV. La CHANOINESSE. 


L'or voit dans cette jeune & belle reclufe, un mélange frap- 
pant de galanterie & de dévotion. Agenouillée devant un petit 
autel, fon rofaire à la main, elle écoute amoureufement les 
chanfons qu’un jeune homme, aflis fur fon lit, lui adrefle en les 
accompagnant de fon luth. La Mort vient éteindre les cierges 


allumés fur l’autel, & changer en amertume les douceurs de ce 
tête-a-tête. 


PLATE XIV. The CANONESss. 


T'usre appears in this young and beautiful reclufe, a Rriking 
mixture of gallantry and devotion. On her knges before a little 
altar, with her rofary in her hand, fhe is amoroufly liftening to 
the fongs which a young man, feated on a bed, addrefles to 
her, accompanying them with his lute. Death comes to put 
out the tapers burning on the altar, and to change into fadnefs 


the pleafures of this converfation. 


EN via, quæ videtur homini jufta: noviflima autem ejus de- 


ducunt hominem ad mortem. Prov. xiv. 12. 
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PLANCHE XXV. Le CouTe. 


La: Mort ajoute ici à l’exercice de fon emploi accoutümé celui 
de vengeur de vaffaux opprimés; elle jette avec violance à la 
tête de ce Seigneur fes armoiries, l’objet chéri de fon orgueil, 
fous le poids defquelles elle va le faire périr. On le voit fouler 
à fes pieds un fléau pour défigner fon inhumanité envers les 
laboureurs, cette claffe de la fociété fi néceffaire & fi refpectable; 
on peut encore remarquer à terre, les débris du cafque dont ces 
armoiries étoient furmontées avec d’autres ornemens qui les 


décoroient. 





PLATE XXV: The Counr. 


Dzarn here adds to his ufual employment that of avenger of 
opprefled vafals. He is throwing with violence ât the head of 
this lord, his coat of arms, the dear object of his pride, under 
the weight of which he is ready to make him fall. He appears 
trampling under foot à flail, to mark his inhumanity to labour- 
ers, a clafs of fociety fo neceflary and refpetable. On the 
ground alfo are to be feen the remains of the helmet which 
formed the creft of his arms, with the other ornaments that 

decorated them. 
Quoniam cum interierit, non fum & omnia: neque defcendet 
cum eo gloria cjus.  Pfal. xlvii. 18. | 
G 


( 26 ) 


PLANCHE XXVI. Le CHEVALIER. 


Ce preux Chevalier forti vainqueur de tant de combats & de 
tant de tournois, vient enfin de trouver fon maître. La Mort 
Va percé de part en part d’un furieux coup de Jance, & fe rit des 
vains efforts qu’il met en ufage pour fe défendre contr’elle. 


PLATE XXVI The Knicur. 
T'urs worthy Cavalier, returned viétorious from fo many 
combats and tournaments, comes at length to meet his match. 
Death has run him through the body with a furious ftroke of 
the lance, and is laughing at the vain efforts he makes to de- 
fend himfelf. 


Subito morientur, & in media noéte turbabuntur populi, & 


auferent violentum abfque manu. Job xxxiv. 20. 
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PLANCHE XXVII. Le GENTILHOMNE. 


Ïx fait tout ce qu’il peut pour reculer le moment qui doit le 
féparer pour toujours de fes poffeflions, & de fon beau château 
qüi paroît dans le lointain ; mais la Mort inéxorable a déja placé 


près de lui la bière fatale où elle va le faire entrer. 


‘PLATE XXVIL ‘The GENTLEMAN. 


HE: is doing every thing in his power to put of the moment, 
that is to feparate him for ever from his poffeflions, and his fine 
feat, which appears in the back ground ; but Death inexorable 
has already fet down befide him the fatal bier, into which he is 


about to make him enter. 


Quis eft homo, qui vivet, et non videbit morte: eruet ani- 
…Mam fuam de manu inferi?  Pfal. Ixxxviii. 49: 


{ 28 } 


PLANCHE XXVIII. Le SoLDAT SUISSE. 


Sur un champ de bataille jonché de:cadavres; la Mort armée 
d'un bouclier & d’un grand javelot, attaque dans le fein de la 
victoire ce guerrier échappé feul au carnage, & lui porte des coups 
terribles. C’eft en vain que ce braye Soldat dont.la valeur fem: 

bloit indomptable, s’acharne à! difputer Ja viétoire alun advér-, 
faire auquel rien ne fauroit réfifter. Dans le lointain on apper-. 
çoit une autre Mort qui bat du tambour en courrant, & qui ch 


iuivie de quelques Soldats. Ÿ. 


PLATE XXVIT The Swiss SOLDIER. 


On 2 field of battle, covered with dead-carcafes; Death, armed 
with a buckler and a huge dart, attacks this warrior, in the 
bofom of viétory, efcaped alone from the carnage of the day. 
and is giving him fome terrible blows. It'is in vain that this. 
brave foldier, whofe courage : feems invincible, 1s obftinately. at-. 
tempting to difpute the vidtory | with an irrefiftible adverfary. 

In the back ground appears another Death, running, and beat: 


ing on a drum, who is followed by feveral foldiers. 


Cum fortis armatus cuftodit atrium fuum; &t.- Si autem 
fortior co fuperveniens vicerit eu, univerfa ejus arme auféréts 


in quibus confidebat. Lucam xi. 21, 22. 
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( 29 ) 


PLANCHE XXIX. Le Juce. 


I: paroît que ce fuppôt de Thémis, oubliant la dignité de fa 
place, s’abandonne fans pudeur à V'iniquité. 11 tend la main à 
V’or que cet homme riche va lui donner, fans doute pour en ob- 
tenir un jugement favorable, & faire fuccomber le pauvre mal- 
heureux qu’on voit dans une attitude craintive à côté du Juge- 
La Mort vient le furprendre au milieu de fes prévarications, & 


lui arrache des mains la baguette qui eft la marque de fa dignité. 


PLATE: XXIX. The Jupes. 


Fr appears that this fupporter of Juftice, forgetting the dignity 
of his tation, abandons himfelf without fhame to injuftice. He 
is fretching out his hand for the gold that the rich man is go- 
ing to give him, without doubt to obtain of him a favourable 
decifion, and to bear down the poor unfortunate man, who 
appears in a trembling pofture at the fide of the Judge. Death 
comes to furprife him in the midft of his prevarications, and is 
fnatching out of his hands the rod which is the mark of his 


dignity. 


Difperdam judicem de medio cjuse Amos 11, 3, 
H 


( 30 ) 


PLANCHE XXX. Le CoNsEILLER. 


Ce Magiftrat paroît fort occupé.à donner en pleine rue à un 
homme riche, des confeils qu’un petit diable à califourchon fur 
fon cou lui fouffle aux oreilles, tandis qu’il ne fait aucune at- 
tention au pauvre qui lui touche doucement l’épaule, & dé- 
mande dans l'attitude la plus fuppliante à être écouté. La 
Mort indignée femble fortir de terre, pour mettre fin à cette 


converfation. intéreflée. 


PLATE XXX. The CounNsELLOR. 


Turs Magiltrate appears deeply engaged in giving, in the 
open ftreet, to a rich man, the advices which a little Devil, 
aftrode on his neck, is blowing into his ears, while he pays no 
fort of regard to the poor man, who is topping his fhoulder, 
and in the moft fuppliant pofture afking to be heard. Death 
feems to be rifing from the earth, in indignation, to put an end 


to this interefting converfation. 


Qui obturat aurem fuam ad clamorem pauperis, et ipfe cla- 


mabit, & non exaudietur. Prov. xxi. 13. 
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PLANCHE XXXI. L’ Avocar. 


Ce fujet fe rapporte au No 29. L'exemple du Juge femble au- 
torifer l’Avocat à fe faire payer chérement fes prévarications, & 
éeéla même en préfence de fon pauvre client qui fe tient dans un 
certain éloignement, & dont l’état miférable feroit pitié à une 
ame moins dure que celle de l’homme de loi. Mais la Mort 
vengera l’opprimé ; elle verfe abondamment dans la mains de 
PAvocat de l'argent dont il ne profitera guère, car elle lui montre 


en même tems d’un air moqueur fon fable écoulé. 


PLATE XXXI. The ADvocarTes. 


T'urs fubjet anfwers to No 29. The example of the Judge 
feems to authorife the Advocate to get himfelf well paid for his 
prevarication, and that even in the prefence of his poor client, 
wwhofe wretched condition would raife compailion in any brealt 
lefs obdurate than that of thé lawyer. But Death will avenge 
the opprefled; he is pouring into the hands of the advocate 
money in abundance, of which he will have little ufe, for he is, 
at fame inflant, fhewing him, with an air of infult, his fand run 
out. 

Callidus vidit malum, & abfcondit fetinnocens pertrandit & 


afiétus eft damno. Prov. xxii. 3. 


( 32 ) 


PLANCHE XXXII. Le MarcnaAnD. 


« 
Ecnsrre aux périls de la mer, arrivé heureufement au port, 


ce riche Marchand fe croit en pleine fécurité; il se trompe. 
Occupé à compter fon argent, à examiner fes marchandifes & 
à traiter de leur vente, un mauvais chaland, la Mort elle-même 


arrive, & ce n’eft que de fa perfonne qu’elle veut faire emplette. 


PL A'MEMEX XXE: © The MERCHANT. 


EscarsD from the dangers of the fea, and fafely arrived in 
port, this rich Merchant believes himfelf now in perfect fafety ; 
but he is miftaken. ÆEmployed in counting his money, exkamin- 
ing his goods, and treating about their difpofal; a bad cuftomer, 
Death himfelf, comes up, and it is his perfon only that he wants 


to bargain for. 


Qui congregat thefauros lingua mendacii, vanus et excors eff, 


& impingetur ad laqueos Mortis. Prov. xxi. 6. 
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PLANCHE XXxXIII. Le CoLrORTEUR. 


Coursr fous le poids de fa charge, il avance à grands pas vers 
Îe lieu voilin, & trouve du foulagement en rêvant au gain qu’il 
pourroit y faire; mais la Mort fous la figure de deux fquelettess 
eft venue fubitement mettre fin à fes peines & à fes efpérances. 
L’un des fquelettes le tire avec force par le bras, tandis que 
l’autre joue derriére lui de la trompette marine. C’eft en vain 
que le pauvre Colporteur montre des doigts l’endroit où fes 
affairs l’appellent, cette fächeufe compagnie paroît vouloir lui 
faire prendre une autre route. 


EE eo ——— 
PLATE XXXIII The MHawkER. 


É - under the weight of his load, he is advancing, with 
a quick pace, to the neighbouring town, comforting himfelf with 
thinking on the gain he is to make there; but Death, in the 
form of two fkeletons, is come to put a fudden end to his la- 
bours and his hopes. One of the fkeletons is dragging him 
forcibly by the arm, while the other behind him is playing on 
a marine trumpet. It isin vain that the poor Hawker points 
with his finger to the place where his bufinefs calls him; this 


difagreeable company appears defirous of making him take an- 
ôther road. 


Venite ad me omnes, qui laboratis, et onerati eflis. Matth. xi. 28. 
I 


( 34 ) 


PLANCHE XXXIV. Le NaurRAGE: 


La Mort exerce ici fon émpire fur un de fes plus fertiles do- 
îmaines ; elle brife elle-même le mât d’un vaifléau violemment 
agité par la tempête, & jette tous les paflagers dans le plus af- 
freux défefpoir. On en diftingue un feul placé près du mât, qui 
à confervé cette tranquillité d’ame qu’une bonne confcience ac- 
corde dans les plus grands périls aux efprits fermes & courageux ; 
fa tête a tous les traits fous lefquels on repreférite ordinairement 
Socrate, 


e F 


PLATE XXXIV. The SHIPWRECK. 


Dsaru here is exercifing his power on one of his mo fertile 
domains. He himfelf is breaking the maft of a fhip violently 
toffed by the tempeft, and throws all the pañlengers into the 
moft fearful defpair. One alone we can diftinguifh, near the 
maft, who preferves the tranquillity of mind which, in the 
greateft danger, a good confcience yields to firm and intrepid 
minds ; his head has all the features with which Socrates is 


ufually reprelented. 


Qui volunt ditefcere incidunt in tentationem & laqueum, & 
cupeditates multas ftultas, & noxias, quæ demergunt hommes 


in exitum &interitum. x ad Timo. vi. 9. 
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PLANCHE XXXV. Le VoITURIEK. 


Ox voit ici la Mort exercer fes bizarres fureurs fur un char de 
vin que conduit un pauvre Voiturier. Sans doute que lui-même 
va dévenir à fon tour le jouet de fes caprices, & que li même 
caufe qui vient d’occafionner fon défefpoir ne tardera pas à le 


terminer. 


PEATE XX. The WAGcONER. 


We fee Death here venting his capricious fury on a cart of 
wine that a poor Waggoner is conduéting. Without doubt, 


the man himfelf will foon come, in his turn, to be the fport of 
his caprice ; and the fame caufe that has now produced, will 


ere long effectually finifh, his defpair. 


Cæcus cæcum ducit: & ambo in foucam cadunt. Matth. 


XV. 14. 


{ 36 ) 


PLANCHE XXXVI. Le LañoUREUR. 


S1 la Mort pouvoit ufer de quelque confidération, qu’elle clafle 
de la fociété miriteroit mieux d’en être ménagée que celle du 
Laboureur, fans contrédit la plus utile, la plus labôricüfe, & la 
plus produdtive des véritables richeflés? Mais ellé frappe déjà 
les chevaux attelés à la charrue de ce cultivateur, & cette enné- 
mie du genre humain ne fauroit lui porter des coups plus fen- 


fibles qu’en l’attaquant dans les fources de fa fubfftance. 


v 
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PLATE XXXVI. The HusBANDMAN. 


Wzre Death capable of confideration, what clafs of fociety 
would better deferve to be exempted from his ravages, than the 
Labourers ; inconteftibly the moft ufeful, moft laborious, and 
moft productive of real opulence? But he is now ftriking the 
horfes haïnefled to this hufbandman’s plough, and this enemy 
of the human race can ftrike no blow more feverely felt, than by 


thus attacking it in the fource of its fubfftence. 


In fudore vultus tui vefceris pane, tuo. Gen. ii. 19. 
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PLANCHE XXXVII. L'Avare. 


La: caractére de l’Avare eft rendu dans ce deflein avec beau- 
coup d’énergie. Renfermé dans un caveau qui ne reçoit du jour 
que par une lucarne garnie d’une double grille d’épais barreaux 
de fer, il n’eft occupé que de fon cher tréfor, dont la Mort lui 
enleve à fes yeux un portion très-confidérable; Cette perte ex- 
cite en lui tous les fymptomes du plus violent défefpoir, & l’on 


voit bien que fon or lui tient cent fois plus à cœur que la vie. 
EE RE — "© 


PLATE XXXWVIL The Miéer. 


Ts character of the Mifer is very forcibly expreffed in this 
fketch. Shut up in a vault, which receives the light enly 
through a wicket, fecured with a double grate of thick iron- 
bars, he is entirely taken up with his beloved treafure, a con- 
fiderable part whercof Death is fnatching up before his eyes. 
This lofs excites in him all the fymptoms of the moît violent 
defperation, and it plainly appears that his gold is an hundred 


times dearer to his heart, than his life, 


Stulte, hac noéte repetunt animam tuam: & quæ parafti, 
cujus erunt? Lucae xii. 20. 


” 


K 
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FLANCHE XXXVIII Le VorEur DE GRAND CHEMIN. 


Cx malheureux attaque dans une forêt une payfanne qui re- 
vient de la foire, & veut lui enlever ce quelle en rapporte; mais 
heureufement pour la pauvre femme, la Mort vient à fon fé. 
cours, & en fe faififfant du Voleur elle ne prévient peut-être que 
de quelques jours le bourreau, qui lui auroit fait porter fur un 


échaffaut la peine de fes crimes. 


2 TE PE — © 


PLATE XXXVIII The HicHway Roger, 


urs ill-fated man attacks in a foreft, a country girl return- 
ing from the fair, and is endeavouring to take from her what 
fhe is bringing from thence ; but fortunately for the poor wo- 
man, Death comes to her afliftance; and laying hold of the 
Robber, prevents, probably only by a few days, the hangman, 
who would have made him bear on a fcaffold the punifhment 


due to his crimes. 


Quañi agnus lafciviens, & ignorans nefcit quod ad vincula 


ftultus trahatur. Prov. vi. 22. 
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PLANCHE = XXXIX. Les YvVROGNES, 


La débauche & furtout les excès de la boiffon fourniffent fans 
ceffe à la Mort des armes puiffantes pour exercer fes ravages. 
On la voit ici qui entonne le vin à grands flots dans le gozier 
d’un de ces Yvrognes, & la plus groflière crapule préfide à cette 


dégoutante orgie. 


PLATÉEEXXXIX. The DRUNKARDS. 


Dssavcuery, and above all excefs in drinking, undoubtedly 
furnifh Death with powerful arms for committing his ravages. 
Here he appears pouring the wine in great abundance into the 
throat of one of thefe drunkards, and the moft beañtly drunken- 


nefs reigns in thefe difgufting orgies. 


Et nolite inebriari vino, in quo eft luxuria. Eph. v. 18. 
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PLANCHE XL. Le Joueurs. 


Voicr une autre compagnie bien digne de la précédente; 
aufli le fort de ceux qui la compofent eft-il à peu près le même; 
il ne deffère qu’en ce que le Diable & la Mort fe difputent qui 
des deux emportera le Joueur qui a perdu. C’eft un combat, 
s’] eft permis de le dire, aufli effroyable que comique, d’autant 
plus que le fecond Joueur, s’intéreffant au fort du premier, ad- 
drefle de ferventes prières au Diable en fa faveur; mais le troi- 
fième fait encore mieux, & profite de ce moment de trouble & 


d’effroi, pour ramaffer l’argent qui fe trouve fur la table. 
since 
PLATE XL. The GAMESTERS. 


Hznz is another company well worthy of the former? and the 
fate of thofe who compofe it is nearly the fame ; it only differs in 
this, that the Devil and Death are difputing which of them fhall 
carry Off the lofing Gamelter. Itis a conteft, if we may fay fo, 
frightful as well as ludicrous, fo much the more fo, that the 
fecond Gamefter, interefting himfelf in the fate of the frft, is 
addrefling fervent prayers to the Devil on his behalf; büt the 
third is doing fill better, taking the advantage of this moment 
of trouble and terror, to gather in the money that is lying on 
the table. 

Quid enim prodeft homini, fi mundum univerfum lucretur, 


animæ vero fuæ detrimentum patiatur. Matth. xvi. 26. 
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PLANCHE XLI. Le VIEILLARD. 


L'on voit ici la Mort qui conduit fur le bord de fa fofle, en 
jouant du pfalterion, un Vieillard courbé fous le poids des années, 
& parvenu au dernier dégré de la caducité. Le Vieillard fe laifle 
emmener avec ce calme & cette tranquillité qui font l'apanage 
de la fagefle & les fruits d’une bonne confcience. 


PLATE XLL The Oir Max. 


Her we fee Death leading away, playing on a pfaltery, an 
Old Man to the brink of the grave, bent under the load of 
years, and verging to the laft degree of frailty. ‘The Old Man 
allows himfelf to be carried off, with that calmnefs and tran- 
quillity, which are the effeéts of wifdom, and the fruits of a good 


confcience. 


Spiritus meus attenuabitur, dies mei breviabuntur, & folum 
mibi fuper eft fepulchrum. Job xvii, 1, 


L 
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PLANCHE XLIL La VixiLe, 


L: vifage rechigné de cette bonne Vieille n’annonce pas la 
même réfignation que dans le fujet précédent. Toute occupée 
a marmotter fon rofaire, elle ne prête aucune attention au fon 
du timpanon dont joue l’une de fes conduétrices. L’autre fque- 
lette impatient de la lenteur que la bonne Vieille met dans {a 


marche, emploie les menaces & les coups pour la faire avancer. 


PLATE JXEIT. The Or Woman. 


Tu grim countenance of this good old Dame does not indi- 
cate the fame refignation as appears in the former fubjeét. 
Wholly occupied in mumbling her rofary, fhe pays no attention 
to the found of a dulcimer, on which one of her conduétors is 
playing. The other fkeleton, impatient of the flownels of the 


Oïd Woman’s march, is employing menaces and blows to make 
her advance. 


Melior eft mors quam vita. Eccle. xxx, 17. 
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PLANCHE XLIII. L’Aveucre. 


Cr pauvre Aveugle fuit d’un air chagrin fon nouveau con: 
duéteur qui le mène impitoyablement par les plus mauvais 
chemins ; en vain veut-il éviter, en tâtonnant, les obftacles qui 
s’oppofent à fa marche forcée; il n’évitera pas le terme fatal 
où la Mort le conduit, & qui ne fera dans le fond que celui de 


fes maux. : 


PIÉATE:: XIE: The Bzinp Man. 


Tais poor Blind Man is following, with an air of chagrin, 
his new conduétor, who, without pity, is leading him through 
wretched roads. In vain does he attempt, by groping his an, 
to avoid the cbftacles that oppofe his reluétant march; he will 
not avoid the fatal goal to which Death is condudting him, and 


which will be the only termination of his evils. 


Domine vim patior. JÎfaiæ xxxviit. 14. 
Cæci funt, & duces cæcorum. Cæcus autem fi cæco ducatum 
præftet, ambo in foveam cadunt. Matth. xv. 14. 


{ 44 ) 


PLANCHE XLIV. Le ManDzanr. 


Dans l'état le plus déplorable, efropié, expofé prefque nud aux 
injures du tems, il eft aflis devant la maifon d’un homme opu- 
lent, dans laquelle il a la douleur de voir entrer plufeurs per- 
fonnes qui le regardent fans fonger à foulager fes peines. La 
Moïit non moins cruelle que bizarre, dont lui feul implore le 
fecours, & qui pourroit faire fon bonheur, fourde à fes prières, 
le laife gémir fous le poids des maux qui l’accablent, tandis 
qu’elle fe plait à arracher de cette vie ceux qui s’y croient heu- 


teux, ou qui y tiennent par les liens les plus puiffans. 


RE —————— 


P LATE: SDIV.: The BEccaARr.. 


Ï N the moft deplorable fituation, lame, and expofed almoft 
naked to the injuries of the weather, he is fet down before a 
rich mans houfe, into which he has the mortification to fee fe- 
veral enter, who look at him without ever thinking of relieving 
his diftrefs. Death, not lefs cruel than capricious, whofe aid 
alone he implores, and in whofe power it is to make him happy, 
deaf to his prayers, allows him to groan under the load of evils 
which overwhelm him, whilft he delights to tear from this life 
thofe who think themfelves happy, or are attached to it by the 
ftrongelt ties. 
Corruit in curru fuo. Chron. xxi. 
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PLANCHE XLWV. L'ENFANT. 


Sr fous.le toit de la pauvreté il y a quelque confolation, ‘c’eft 
d’avoir des enfans dont on peut efpérer' d’être un jour foulagé. 
C’eft le cas de cette pauvre veuve, mais la Mort n’eft point de 
cer avis, & vient de lui enlever le plus petit fans fe nav 


fete ni i par fes prières ni par fes lamentations. 


PLAT*E. XLM Thé Carzo. 


L: under the roof of -poverty, there: is any comfort, it:is in 
having children, by whom:we may hope one däy to be folaced. 
This is-the cafe with this poor Widow ; but Death is of a dif- 
ferent opinion, and is come to-carry of her youngelt Child, un- 


moved by her prayers and jlamentations. 


Homo natus de muliere, brevi vivens tempore, repletur 
multis miferiis: qui quafi Aos egreditur & conteritur, & fugis. 
velut umbra. Job xiv. 1, 2. 


M 
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PLANCHE XLVI. Le Fou. 


La MorrT l’emmène gaiement en le faifant danfer au fon 
d’tnce-cornemufe ; le Fou qui ne fait pas fans doute Ia cata- 
ftrophe qui Pattend, paroit méditer une malice qui fera vraifenr- 
blablement la dernière, … . fotvigs 

. Ce couple danfant' termine la marche de cette Suite où 
HozsEInN a {ü réunir une morale falutaire, aux fallies les plus: 
gaies & les plus plaifantes qui contraftent fingulièrement avec 


la triftefle du fujet. 
ne 


P L AT ESSQLVE The Foot. 


Diurss is leading him away gaily, making him dance to the 
found of a bagpipe. The Fool, ignorant without doubt of the 
cataftrophe that awaits him, fees to be meditating fome piece 
of mifchief, which will probably be his lait. 

This dancing couple finifh the proceflion, wherein HoLBE1N 
has bad the fkill to unite à falutary moral with the gayelt and 
livelielt fallies that form 4 fingular contrat with the fadnefs of 
the fubject. | 

Quafi agnus lafciviens, & ignorans quod ad vineula flulius 


trahatur. Prov. vii. 22. 
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